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THE MESSIAH
WAS GOOD
LISTENING

JOF all the oratorios surely
Handel's Messiah is the
most performed from the
smallest village choir to the
largest ef choral societies.

Because it is so well known |
most choirs fall into the trap
of singing as lustily as they
can thus spoiling any real
attempt at giving the work its
full meaning.

Surbiton Oratorio Society
thankfully did not make this
mistake on Saturday at St.
Andrew's church, Surbiton,
when they rendered the whole
work in a beautifully balanced
and controlled performance,

From the moment the
orchestra, led by Ursula Snow,
started it was apparent that
the performance would make
good listening.

The soloists were com-
petent, but they did mnot |
match the brilliance of the |
choir which was well re-
hearsed and truly under the

eontrol of conductor John
Wilkinson.
Because the singers knew

the work thoroughly they were
able to wateh the stick and
not the dotted erotchets.

Of the soloists the contralto,
Margaret Duckworth, had a
complete understanding of her
part and sang it with warmth
in rich tones. :

Richard Angas, bass, sang
with a deep operatic voice
which did not always come |
through but his “ Why do the
Nations” where the tessi-
tura is higher, was excellent,

The 4enor, Philip Lang-
ridge, has a good sense of the
dramatic and Barbara Elsy,
has good technical ability.

On the trumpet was Edward
Hobart and Kenneth Law-
rence was at the organ—J.T.

Surrey Comet, Wednesday, November 1, 1967

Full house for
‘Messiah’

Two hundred extra chairs had

to be brought into St. Andrew's
Church, Surbiton, on Saturday last
week to accommodate the capacity
audience for Surbiton afmri,o
Society’s performance of Handel’s
“Messiah,”

The society’s strong following
were not to be disappointed.
Under the baton of the musical
director, Mr. John Wilkinson, the
choir of 85 voices, orchestra and

soloists showed splendid under-
standing.
The chorus work was sound

throughout and improved as the
choir settled into its work. Philip
Langridge sang his tenor solos with
power and perfect diction, and,
although he lacked volume in cer-
tain passages, Richard Angas
brought a fine tone and similarly
excellent diction to the bass parts.

Margaret Duckworth (contralto)
and Barbara Elsey (soprano) were
the other soloists. The organist was
Kenneth Lawrence, the orchestra
was led by Ursula Snow, and the

trumpeter was Edward Hobart,
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T is a tradition of Surbi-
ton Oratorio Society for

its conduetor, Mr, J, Wilkin-
son, to choose the  pro-
gramme at  their  annual
concert of carols and
| Christmas musie.

The conecert at St
Andrew’s church on Satur-
day was .a particularly good
blend ef traditional and
modern earols. The choir
demonstrated their undey-
standing so well that their
conductor must have been
relieved at the suecess of
their joint efforts, as hie had
been confined fo  bed for
several days before: the
coneert. % :

Sensitivity
Boih the “ Holly and the
Ivy" and “ Sileni Night"
are so well known that
scope for fresh interpreta-
tion is wvery limited. But

spots of the concert hecause

¢
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Well-balanced
performance

A  well-balanced  perform-
ance of Bach's motet “ Jesu,

Priceless Treasure” and

of

Faure's Requiem was given
by the Surbiton Oratorio

Society

aundience in

Es

‘Requiem’—
an old friend

Faure's "Requiem” is a peren-
nial favourite with amateur
thoirs becsuse of [ts restrained
feeling and unassuming but pre-
cise cratismanghip, and it ‘was
given a4 convineing performance

by Surbiton Oratorle Society
at St Andrew's Chureh, on
Saturday.

It was not the first time that
the soviety has sung this work,
and John Wilklnson conducted
1t with the affection that one
regerves for an old friend.

As usual, his choir was
{4 line and fresh In coloitr

Soloists Elaine Naylor, sopra-
no, and John Barrow, bass,
made valuable contributions and
Raiph Nicholson led the raliable
chamber orchestri.

The evening opened with
Bach’s superb motet, “Jesu”
Priceless Tredsure™ in wWhich
the choir was also in good form.

Kenneth Lawrence provided a
weltome Instrumental [tterlude
with an intelligent performance.
of a Handel organ concerta.

The church was crowded for
the concert and the sdciety
certainly deserves this kind of
support.

firm

kinson,

distinguished
chamber orchestra by Mr.
Ralph Nicelson, >
Showed
At the organ was Mr. Ken-
neth Lawrence, who plaved
Handel's organ concerto, O

4, No. 4 in F Major with under-~
standing after the motet. The
were Elaine

and John

, bass.

first half of the pro-
gramme, the motet, showed
the choir's range to advantaze.

sololsts
Naylor, soprano,
Barrow, ba

The

the

to a
5t Andrew's
church, Surbiton, on Saturday.
The choir of close on 70
voices has good male strength
and an excellent tone, particu-
larly .in the softer passages.
Their conductor, Mr. John Wil-
achieved
deserved success, supported by
from the

After organ concerto,
Faure’s Requiem, with its ten-
der Sanctus and exhaltant In
Paradisum, filled the
church with rich %ound.
____ =—MB.

crowded

a well-
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| here one fell were the high |
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of the sensitivity f the !!
Of the more modern \

rarpls the choit were at 'i

their best in Peter Wishart's
" Allelaia”  and
Malcolm  Sargent’s
of * Jesus Sleeps.”
Janet Maillion had chosen
several relatively unknown

in Sir
version |

|
carols for her solos but !
o d that' these |
should be known.
“The Fast 5 |

S
E
s.

which were accompanied by
the choir, were particularly
well sung. {
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Conductor defies
illn'es§ in
carols trium

| Mr. John Wilkinson, conductir
| nf Surbiton Oratorio Society, was
| il In bed ull day on Saturday and
20t up just in time ta conduet the

e

i society's increasingly po pular
annual festival of© carols and | -
Chtistmas music. |

| His choir and the congregation

at 8i, Andrew’s Church, Surhiton,
rewarded him by giving one of
| their bes| and most joytul perfor-
| mances. It was also one of the
| best-attended concerls, The sociely

had put in 120 extra seats ip
augment the church pews: |hese
we all taken, and additional
g]if from the ladyv chapel had

5 (8]

| _Adlter the coneert Mr. Wilkinson
said he wasg particularly glad he
|had made the effort to got along
| and condugt. “It was one of their |
best performances,” he said
i Mr. G. H Holmes, chairman,
| weleamed the large congregation,
part:cufar]_\rf éhe Mavor and
Mavoress o ingston (Councillo |
and Mrs, R, P, Oliver). the ~JrelsiEw
| dent of the society fCounciI{or J.
| Harrison) and Mrs, Harrison, and
| Cnélnmllnr 3nlrl Mrs. J. A. Beleher,

20prana solos were eoniribut
| by Miszs Janel Mallion, of ‘I"al?i{-1
| worth, and the choir's programme
Was 8 mixture of the well-known
| and {he little known. ' |
| ThHese were performed with sueh |
| sHill’ and fesling for +t
"-‘i'nd_ the ' occasion that
likely that the soviety won many
new ‘admirers who will make =a
| poitt of attending its performance |
of Bach's St. Malthew Passion at
Easter {ime. |
collection was taken at the
end of fhe carp]l concert snd will
be divided between “Shelter”
house a family for Christmas cam-
giaign, and the expenses of the
society,

The organist was Mr. Kenneth
Lawrenve.

e it i

the musie |
it ';r'emai
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be brought [nfo use, |
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ALL THE FACTORS

WERE PRESENT AT
SOCIETY'S ELIJAH

FROM time to time in the world of music, one per-
formance transcends anything heard by a soclety
belore, Several factors must be present concurrently
for this to happen. _

The work must be well rebearsed and directed, it
mtist have zood performers and it mast have & good
accompaniment, Buf, above sll, every performer must
be fired to gh;-e' of the best, — .

Al these faclors were i : :
present in abundance when | at Surbiton before and his
Suthiton  Oratorio Sociely —tenor voice has now excel-
«ing Mendelssohn's Elilah |1€nt quality and good con-
al St Andrew's church, | lrol In & young man this
Surbiton, on Saturday. must mein @ promising

Mendelssohn's masterpiece ' lulire.
has majesty of composition !
and great dramatic conteni ing from a eold but it did
put the driving power to not upsel her vocal range
reach the destination must which was more than ade-
come from the performers. quate for the demands of
John  Lawrenson sahg  an exacting part.

Elijah with sach expression,

feeling and delightful tonal  Complete control
quality that it 1s ineoncelv-  myo optralto part was
able the part could be sung o PR O o s
better. :  singer with much charm and

Philip Langridge has SUB2  wormih in her voice. She.

e isa full contralto in an age
when memos are o often
passed off for them and she
has complete control over
her range of rich notes.

The orchestra led by
Ralph Nicholson attacked
{he score Lo bring out its
great  dramatic  qualities.
Kenneth Lawrence was at
the organ.

focal point from wlich all
this enthusiasm emanated
and he certainly drew from
the performers the very hest

feetly and enjoved singmg
Mendelssohn's musie.

1 do not think Elijah could
hi;‘e been perforimed better.
—P.T.

Doreen Price was suffer- |

John Wilkinson was the ||

they eould give, His choir ||
sang  with precision, they
‘blended the harmonies per-

s

aultless
ilijah’ at
Surbiton

J

PACKED audience
attended Surbiton Oratorio
Society's performence of
Mendelssohn’s “ Elijeh,” at St
Andrew's Church, Surbiton,
More than 80 extra seals had 1
Be bronght in for the visitors,
many 0f whom voied the perform-
ance the besi, they had ever heard
—by this or any ofher soclaty.

Surbiton

o e e o
M sia]g!ra. & T ans,

solo voealisss, were faullless, ;.
Partioularly strlking was _the
wrenson, M,

4

Lawrenson, one
of Bﬁﬁn‘s {op éa}nhb‘-ahomh?:
appeared many Hmes on
and TV, was making his fourth
‘appearatice for the society.
 Philip Lengridge, 2 Yyounger
man now rapidly rising fo fame,
also proved his worth, His selec-
tion s solo tenor was particularly
apt since he mede his frst pro-
fessional sppearance  with the
society several years ago,

Perfectionist

0f the women soloists, Delia
Waoolford made 2 pleasing con-
tralto, and the strong, sure voice
of Doreen Price, soprane, 1mﬁed
her positoin as one of Britain's 1op

soprany voices.

which rumbeted ‘several members
of the London Symphony Orches-
ira—the gotiety was fortunate 10
have Ralfh Nicholson, inspector
G music for Surrey County Coun-
il and Kenneth Lawrence, the
| areanisl_who has played ab mosk
af the soclety's recent perform-
anees. B

Finally, @ word about ihe con-
ductor,  John  Wilkdnson. . Mr.
Wilkinson, who Lives at Lyndhurst
Avenue, Surbiton, is nothing shord
of a perfectionist.

As a member put it M1t the
sociely has gone from strength fo
strength it iz latgely because 0f
him, He's really marvellous .aud
won't iolerate 4 wrong nofe.

Mr. Wilkinson, in business life

senior music master at Tulse Hill
comgrehensive school, has been

vears, and has seen membership
grow. from a small nucleus to
the present 96,

Ag Jeader of the orchesita— |

fhe society's conduetor for 18]

Superb Passions

‘A PACKED church, with seats placed

X along the side, heard the Surhifon

~ Oratorio Society's performance of the

Bach St. Matthew Passion ai St. Andrew's,

Surhiton, on Saturday. The Malden

v Methodist Church cheir's performance

took the place of the usual Palm Sun-
day evening service.-

Both performances, Im-

maculately rehearsed, re:

< told Christ's Jast daye, his

] irial and betrayal in un-

— forgettable manner. The

= singing was worthy of Bach

—np praise could be higher,

., At Surbiton, conductor

=4 Mr, John Wilkinson achieved

weli-balanted singing from
liis many voices.
= The tengr Evangelist,
Philip Langridge, who car-
ried the main butden of the
‘é singing, was ouistanding.
{e was rivalled by Christus,
_ Angas, a noble
bass, and Malcolm Shaw
{also hass) as Judas, Pefer,
Pilale and High Priest.
Sally Le Sage (soprano)
was Pilate's wife with Syhil
Michelow and Paul Taylor '

deserve

second

showings

] ROUGHOUT ihe Boreugh, perform:
ances of Easter music are being held.
| Two onistanding ezamples, reviewed hére
by MARGARET BELLARS, are the Bach
)l St Matthew Pagsion by the 100-uwoiced
Surbiton Oratorio Sociely, bucked by
chamber orchesira and organ; wid the |
Il Bach St John Passion performed by the {
fine: Methodist, Church Choir, Malden, {i
aecompanied by organ ond piano, i

in the supparting contralle Kenneth Lawrence at the I8 director of musie, formed

and fenor roles,

~SOCIETYS.
IGNIFIED-S
‘PASSION

On the eve of Palm Sunday,
members of Surbiton Oratorio

e
b3

Society gave a dignified, and at
limes, moving performance of |

Bach's " St, Matthew Passion,”

This was the first of their three
annual public performances, and
judging from the quality of the
singing, particularly in the choral
passages, the 19th season of the
society looks like being one of its
most rewarding,

John Wilkinson, now director of
music at Tulse Hill School, was
appointed conductor in 1952, His

relationship with the society is a |
happy one born of mutual respect

over the years. and their response

to his guidance and cajoling

brought the best out of them.

Elowt@on from both solnists and
choral singers was admirable—no
mean achievement in St. Andrew's
Church—and its excellence added
eln.quegme in the recitative,

Soloists were Sally Le Sage
(soprano). Sybil Michelow (con-
tralto), Philip Langridge and
Paul Taylor (tenor), Richard
Angas and Maleolm Shaw (bass),
Ursula  Snow led the chamber
orchestra, and Kenneth Lawrence
was at the organ.

|
|

Ursula organ, Boys of the Tulse Hill additionai singers,
Snow led Lhe orchestra with — school, where Mr. Wﬂkin_se_n_

Buch & fine perfor-
mance should surely have
more than one hearing,
The new horough Aris
Council must include pro-

prises In its work.
| In Malden, the Methodist
jf ehoir produced eaua’lly fine
singing on a smaller scale,
Their. choirmaster, Cmdr.
| John Farmer, created g pet-
formance from the heart—
warm, tender, full of com-
passion,

The chorale “0 mighty
love, O love Deyond all
| measyre,” had & deep
serenity, Again, the tenor
Evangelist, Donglas Carrick,
was the main soloist with
Robert Loveday, a fine bass
88 Chrisfus. John Ford,
assured and powerful, wag
Pefer and Pilate. Reginald
Moody and Una Carriek,
wife of the TEvangelist
singer, wete in the support-
ing roles, Plano was Ursula

was organist—M.B,

Floyd and Eric S, Haves |

vision for such enter-
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M--;ccwff'ﬁe show. -,

C mntmltos
delight in
'catheﬁml

familiar with' the acoustics
of Guildford Cathedrai tend

needed < is. loud consonants.

i nha}\abIe sel

Iwas

~confidence. :

Society gave a well-plantied pro-
grammee of English “and French
muisié; the contrasted
Parry’s Blest Pair of Sirens, often
used by - choral sbeieties as. 4
“warmer-upper”’;- Faures ever-
popular R ulern and ° Potlenc’s
«choral tour force. Gloria- -~
The chcur sand . orchestra
Iaunched into the" cemplex- texture
-of - the ' Parry ~with-sa- shade * too
much, .speed ' for s this, blilding

is “diflicult ‘to” find ‘or to. make
-variety, A lack of. audible con-
sonants was evident, . and what
-a pity the sopranos ma.de so little
of . the .great: swinging tune, Oh
may we soon renew- that song.

‘The soprano séétion,. in fact,
:s the weakness of this choir,
lacking
though their middle range tone
| was -sweet, and ‘their- mtonatlon
was good. -

“But 1 should LLe to pa}r tribute
. to one ‘section of the choir that
| 5t00d out above - the “rest.” Each
member was alert and the tone
was both even and lively, with
200d " rhythms; furthermore they

one voice with a decided edge

{"to 1it, that gave .the tone the

pointing it needs. Well done,

{ cantraltos! Tt was g.,pleasme w0
listen to your sirzing,

As often happens. it was the
French susic that rgave
| contraltos their best~ opportuni-
ties, whether duetting with the

unaccompanied in the Poulenc.

¥ ALY AT I AT TR

TR

e

'SI\IGERS and chcnrs un-' ?
to-find the going hard until |
they aré used to if; what is |
forward pro%eqtmn “and un-}

remmded .of th.;sw on
Satarday when Surbiton Oratorio |

pieces were

This Dicce nevcr let.s uprand it

- attack . and - purpase..

were lucky in having among them |

tenors in the Faure or singing |,

-

W
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S j'and played well,

the |-

-'uq_-l.rn,_; W,

| sec

‘I admirable

-LACK OF VITALITY
. The Requiem started most pro-
mlsmgly and thers Wwere : a
number of felicities later on, but

tit is- sad to report that neither

. the choir nar its conductor, John
l Wilkinson, really had. the measure
of this subtle music. Thouzh
again the tenpos were slightly
fast, the masic oddly appeared
‘to drag, ‘through a lack of vitality
in the conductor’s beat and con-
uently in the voices.
e transparency of this lovely
and deeply-felt music shows up
the slightest defect, but the choir
seemed to enjov this more than
the Parry, and the In parachsum
‘came over well.

The orchestra have a _more
independent part in this ‘work,
especially the

‘cgllos and basses; but how dif-

" -| fitylt is, the ensemble between
the organ in this

the harp and

¢ closm“ section.

The impaortant harp part in the
Sﬂﬁctus was excellent; as was Ken-

1 neth Lawrences efflCJEl‘lt organ
: playmg.

The soloists weré Angela Bealc
‘and . Joehn Barrow, The soprano
did not sound at ease in the
Pie Jesu, ‘the consonants being
limp and the intonation flat. This
is strange, because she is an
~exponent of early
music, and (as we were to hear
later) she was at one with the
Poulenc.

Pie Jesu, of course, was written
for a boy's voice, though few
boys have the lung capacity to
embrace the long phrases, and
the range is too high for a
"counter tenor. Perhaps the ideal
‘medium would be a castrato, but
we are not likely to be given
the opportumty of hearing that!

John Barrow, on the other
hand, was in his element. He has
been singing. in the cathedral
since its consecration and under-
stands exactly how to make even
a quiet entry in the middle range
penetrate to the remotest corners,
without ev en "a suspicion of forc-

ing.
DRAMATIC APPROACH
Iohn Barrow's Libera me is

1 more dramatic than meost bari-

‘tone’s, an approach fully justified
by the text: this number and the
Hostics were a joy to listen to.
After the interval. came Pou-
lenc’s splendid Gloria, which was
far better suited to ‘this choir's
style. The Domini’ Fili, for exam-
ple, was very spirited and- the
many -vivid climaxes elsewhere
were well managed. Angela Beale
was much more at home, too —
the first Domini Deus coming
across with clarity and feeling,
“while the second Dominus Deus,
an angular motif often repeated,
was " given with increasing inten-
-sitv of feeling at each appearance.
The exciting music made an
| excellent finale. to the concert,
| and the audience was dulv appre-
i ciative of the choir's success.

]
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My night at
the oratorio
began to stray

A NIGHT at the oratorio, you could call it, thoug
Saturday evening in the company of both the Surb
ton Oratorio and the Kingston Orpheus Societi¢
strayed far enough into adjacent musical camg
at one stage to justify the impression of a night g

the quasi-opera.

The Surbiton ehoir at St
Andrew’s Chutch offered
up HRossini's Stabat Mater
which is oratorio in name
only.

Musically it sounds as
though the master of ope-
ratic  felicity 'had just
broken off polishing The
Barber Of Seville to attend
to it, inserting a tenor aria
which the early Verdi

Hilton Tims’
music notes

might have coveted and
draping the whole enter-
prise with the inimitable,
unmistakable mellifiousness
and grace of phrasing he
lavished on his stage work,
Not for this irrepressibly

optimistic com Eeoaer the sor-
row and muity with

1976

which others treat the sub= -

ject matter.

It was a
cheering experience.
chorus was not call
work excessively u
what it had to do it did
with pleasure and convic-
tion. »

The soloists seemed un-
nec?ssaaﬂy ﬁvgrrenﬁal ank?
-faced in eir approac
?;normg the music’s gop'efuj
impulse. Not so the orches-
Ara, too pronounced at times
fur the comfort of the
singers, but often deing fine

justice to Rossini,

delightful,
The

L Mha™edlincckan e eSS
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MD John Wilkinson steps down
Sty Cowet A4 13/¢o.

Oratorio
society
fills its
top post

YEAR'S end is marking some magnifi-
cent comings and goings over a wide
spectrum in Kingston’s musical life.

Following last week's
Music Notes in which I
revealed Mr, Wilkin-
son’s departure, an em-
barrassment of would-be
conductors contacted the
society lo offer their
services and bid for the
coveted appointment.

. The SO0§

comitcs as IeeaEa s
applicants: on a shorl-term
basis, but is withholding
their names until choir
Fomes. nd "t "t
ekl i anxieties

The first, from_outside the
aren, will immediaiely take
over rehearsals for the
c?ﬂil]-:"s Ostohar P
L] avid Fanshawe's
African Sanctus, probably
the most difficnlt and chal-
lenging choral work S08
has ever undertaken,

The secand, a well-known
Kingston  musician,  will
-:n::;:qnen:lgf move in o

re e ground
Dacember's anﬁ:ml ear?:li
concert and a performance
next March of Messinh.

fop conduct

Huge response to
‘SOS’ by society '

CONDUCTOR crisis which threatened Surbiton Oratorio Soclety last

week after the sudden resignation of John Wilkinson, its musical director
for the past 28 years, has been speedily averted,

HILTON TIMS’ music notes |

I understand that neither
of the conductors has been
offered a permanent
&ppointment .af this stage
bui it is possible that one of
them m:.{ at u Iater date be
confirm as Mr. Wilkin-
BON'S successor,

“?A;fll e;enlu, in the wake
3 abrupt resignation
808 has acquired a hrmrl?-'
ing space in which to make
:rm:gald:zred eju:lhoim for ane
€ top echoral
th;l Suntlllﬁl?.‘ast. .
eanwhile, 2 more cheer-
ful siroke aof fyrtune 'fnretel{e
choir. .. !
I_t‘ has heen lnvited 1o
coniribute a2 singing dele~
gatlon  to  (he aialunlm
Sargent  Memorial Choir
currently being formed
from leading groups in the
Greater London area for a
US tour in March, 1952,
Already more than 30

representation in the
tige choir which will
form
audiences  in

;:d ai New York's Ma,

RSt

ors

e hu";. have applied {o

the Surbiton
pres-
Uil
mass
Washington
dison

Messiah before

nare Gardens,

264/
Music society
says thanks

As nofed by your Show-
page in last Saturday’s edi-
tion, Mr. John Wilkinson is
no longer ta continue as the
musical director of the Sur-
biten Oratorlo Sociely, after
period of fruitful
musgica agsociation, far
which the society would like
to_express its gratitude.
Meanwhile, we look for-
ward o an exciling new year
of music-making whidh *
starty for us in Beptember
with ‘the re-commencement

a loi

lie Relations
biton Orataric Soclety.

leave

HE normally serene tenor of Kingston’s musical life hag this week been
it by unexpected squalls which have leff the town's two foremost choral
pcieties looking for new conductors.

In separate and unre-
ted decisions John Wil-
nson has resigned as
inductor of Surbiton
ratorio Society and
eorge Anderson told
ingston Orpheus Soc-
ty of his intention to
stire,

Both men have been re-
ionsitle between them for
1 mainstream of choral

singln in  the Royal
borough since the war, and
thelr surprise announce-
ments followed Indepen-
dently the annual meet-
ings of their gocietles last
week,

HILTON TIMS'
music notes

Mr. Wilkinson's resigna-
_tion was totally unexpected,

He has been conductor of
the Surbiton echoir for the
past 28 years and guided
it to the forefront of choral
ginging in_the South £

A committee member told

s ressons are per-
sonal but they do not re-
flect any ill-fealing.”™

The cheir is
well into’

roba the most challeng-
ng work it has ever under-
taken, David Fanshawe's
African Sanctus to be per-

tormed next October.

My, Wilkinsen severed his
work  on it Immediately
upen his reslznation an-
nouncernent but the project
will ¢ontinue under & guest
conductor.

The society will shortly
be advertising for 4 perma-
nent  conduetor to take up
the A:ippuinunem in time for
scheduled performances of
Messiah in Surbiton

Mr, Anderson was, for
two years, the Surbiton
Oratorio Soclety’s first con-
ductor after it was formed
in 1948, Simultaneously, he
\ﬁgs ?t,ggtcaclngl};mmr ng it}:e

n n us gieiy
whi,gh he foung'ed in 1944,
It now ranks as the dis-
triet’s aldest choral society
and one Mr. Anderson’s
ﬁ;audeat claime 1a never to

wve missed conducting a
single performance,

His retirement will take
effect next . Siving
KOS ample time to appoint
a replacement,

Coming

...Robin Page whose appointment

has just been confirmed as permanent musical
director of Surbiton Oratorio Society, leaderless
since the sudden resignation of John Wilkinson

in the summer.

Mr. Page will be only
the second conductor
the choir has had in its
23-year history.

He won the coveted posi-
tion in .competition with
more than 30 applicants, all
of whom have been care-
fully serutinised and audi-
tioned.

The deciding factor in his
appoiniment was probably
the unprecedented success of
his performance with the
choir in David Fanshawe's

- Afriean-Sanetus twe months

ago.

Bombshell

Mr. Wilkinson's resigna-
tion came as a bombshell at
a erucial stage of rehearsal
for the work, Mr. Page took
over in a caretaker role and
won the admiration of beth
the choir and its audience.

He was a choral scholar
at both Oxford and Cam-
bridge, studied piano and
trumpet at the Royal Acad-
emy of Music and is now
attached to the teaching
staff there,

His experience is catholie.
He has played trumpet in
the Joe Loss Band, sung in
the chorus of Welsh Nation-
al Cpera and conducted re-
cordings with the Scottish
Ballet orchestra.

Mr. Page (26) lives in
Teddington and will make
his formal debut with Surbi-
ton Oratorio Society next
March with Messiah.

* * *

Hilton

Tims'

music notes




Fusing electronics in
a choral challenge ?

1980
New MD Robin Page S flrst concert

/

A

THE breakages at Surbiton Oratorio Society’s concert on Saturday were
significant. Tradition was broken, so were attendance records, as cogent
an argument for cause and effect as any advocate of reform could wish for.

The agency for this
extraordinary landmark
performance which, at a
stroke, has transformed
the image of the society,
was David Fanshawe's
cult choral extravaganza
African Sanctus.

It was not only the most
modern (1978) work the
choir has attempted but also
the most musieally bizarre.

Banks of amplifiers, synthe- -

sizerg and tape-mixing con-
gsole gave St. Andrew’s
Church the appearance of
a hard-rock venue. Conduc-
tor Robin Page wore 'a
head-set. The ena of choral
technology was dawning
over Surbifon.

Vari-coloured

Gone were the singers’
traditional, pious dark suits,
white blouses and black
shirts. Vari-coloured
blouses. shirts and bow ties
were the new order of dress.

Mr, Fanshawe himself, an
am:able, ebullient, com-
municative composer, intro-
duced his opus in a near
hour-long exposition that
was not so much a talk,
more a one-man show.

He demonstrateq the Af-
rican music he taped on his

remarkable odyssey, shaded
in idiom from Islamic
prayer-chant to Ugandan
ululation, and explained the
techniquels he dewvised for
weaving his own music into
their fabric.

Then the Sanctus proper,
and here the chair pro-
ceeded to justify trium-
phantly the risk and the
challenge they had faced in
their decision to attempt it.

The evening's star was,
marginally, Mr. Page, who
had laid the groundwork of
faultless choral balance and
iron-clad eco-ordination. But
the singers themselves
raised the structure of this
faseinating work with am-

azing mastery of its com-
plex beats and tempos, the
tonal blending of live volce
with taped note, the shifting
keys and alien voice effects.

Something eIementa] and
compelling took hold of
their performance and it
was exciting to hear.

The soloist, Kathryn Har-
rles, wreathedq her voice
through this  intricate tex-
ture with captivating
power and beauty, totally
confident in the punishing
range demanded of her. At
the end she was obliged to
encore the appealing Lord’s
Prayer setting, fainfly rem-

HILTON
TIMS'
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- lag style, That, to my know-
ledge, has never happened

iniscent of rock-musical bal-

before at an SOS concert,

t is unlikely that Sur-
biton Oratorio Society will
ever the same again,
even when it reverts to the
tradition of Bach, Handel
or Mozart, African Sanctus
has cIearI given a ne'w and
potent mension the
techmque and conﬁdence of
their singing.

Indeed, Davig Fanshawe
was so impressed with the
performance that he has
offered fto compose a work
specially for them. The ulti-
mate accolade.

S,

Ay 10]%0

This African hunt was

e I
for music!
ANYONE expecting a reworking of the

“Missa-Luba” Mass at Saturday
evening’s performance of David Fan-

' shawe’s “African Sancuts” had a great

shock in store. -
For this work, staged by the Surbiton Oratorio
Society at St Andrew’s Church under guest
conductor Robin Page, was quite different from
anything else in the current choral repertoire.
The evening started with Mr Fanshawe giving

a vivid account of the aims and genesis of the

work, telling of his often hazardous journey
through Northern Africa hunting for music. He
was even imprisoned in Cairo and spent some

" time on the run from the Egyptian anti-terrorist

squad.

African Sanctus is a blend of African sounds

and music on tape mixed with live European
performers; African languages with the Latin
Mass. A blend in a glorious unity, all forms of
worship of the one God. A sentiment that not
everyone would be able to share,
For a work which contains accoustic and
electronic instruments — including guitar — solo
soprano, a large chorus and the tapes around
which the entire piece hangs, balance between
each group is important. Any slight weakness in
Saturday’s performance stemmed from this,

Of those taking part, the strong enthusiastic
songing of the chorus must take the greatest
praise,

Kathryn Harries sang with immense feeling
and poise. Conductor Robin Page — complete
with headphones — directed with consummate
eage and understanding, and his sense of style
and rhythm must be greatly applauded.
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A WORK of infinite profundi-

|r ty, and a permanent landmark

in  English choral music,
Elgar’s ‘“The Dream of Geron-
tius'® ereates a kind of musical
and religious journey for the
listener.

This quality was maintained

I on Sunday
¥ Musical
{ Oratoric Society s
| oratorio at the Fairfield Hall,

sang

‘ Croydon.

_ Under Richard Stangroom’s
® unfiurried beat,- the English
Symphony Orchestra provided
a compelling account of the
prelude with firm integration
l and keen attention to dynamic

A NEW conductor, a new venue...and a conspicuously
Surbiton Oratorio Society which broke with its traditi
moving out of Surbiton to St. Luks's Church in Kingston.

- The concert was, 100, the  aamvavananmanany
first demonstration of the

mark its recently appointed
musical director Robin Page
is making on the choir,

The singing, flattered by
the excellent St. Luke’s
acoustics, had an energy and
trimness attributable in
equal parts to the disciplines
Mr. Page is imposing and the
freshness of the music he
gave notice of introducing
under his regime.

Purcell’s King Aithur was
a radical departure for SOS,
the first non-sacred work it
has attempted. Its operatic
format with varying tempos,
differing moods and 'nar-
rative drive was a test passed
with colours.

Indeed, the colouring and
shading throughout the
singing were the most audi-,
ble gain from Mr. Page's
ministrations. )

On more familiar ground
with Vivaldi’s Gloria, the
choir's crisp, firm line and
balanced textures showed
how confidently it has
regained its poise.

Among the admirable
soloists, Kathryn Harries
registered some glorious
soprano effectss in the
Gloria, though she seemed

HILTON TIMS'
MUSIC NOTES

e e T e

. less happily at ease with King
Arthur. ;

A word of praise, too, for
the Thames S}Enfmiia, which
seized the unaccustomed
chance for orchestral
displays in the Purcell and
showed itself to be an asset,
too often taken for granted.

. SR SRR

; when -Ban'st-cad
Society and Surbiton

detail. :

in the opening vocal phrases,
tenor soloist David Johnston
displayed a trenchant sensitivi-
ty to the words.

As the work progressed,
some of his declamatory out-
bursts were less well-
controlled, as if his voice were
tired. Seldom did he hold his
long notes as Elgar indicated.

However, the  translucent
tone of the semi-chorus, a mere
20 students from Trinity Col-
lege of Music positioned in
front of the main choir,
brought a special dimension to
the performance. -

From their first entry with

verbally histrionic as some
other choirs. .
_From time to time, in the
biggest climaxes, the orchestra
swamped them, yet the actual

effect — despite the lack of
definition — was in itself quite
thrilling.

This combined choir certain-
ly paid heed to the direction
from the rostrum, such confi-
dent rapport between singers
and conductor revealing itself

“in the flow of the singing (the

““journey’’ characteristic,
again), as exemplified in the
closing pages.
While the higher tessitura of
Margaret Cable’s voice produc-
| .

Elgar’s thrilling' journey
Sl v Cluoows Aduediic

ofelgr '

the ““Kyrie eleison,’? their clari-
ty, poise and cogent enuncia-
tion illumined all that was best
in the evening. ,

The main chorus was also
charac:erised by its splendid
tone and cohesive balance bet-
ween voice parts. Rarely do we
hear from local choirs at Fair-
field such attuned attack from
sopranos, nor such a lithe
resonance of well-produced.
men’s voices.

There were some passionate
and resplendent bursts of
choral sound in ““Go in the
name’’ and “‘Praise to the
holiest,’® but they avoided
making the demons’ chorus as

ed some stirring moments, the
mezzo range did not project
with enough weight and often
became swallowed up by the
orchestra.

The vital, climactic phrase of
the tenor, ‘“Take me away,”
was riveting in its sheer em-
phatic power and intensity.

What a marvellous account
John Noble gave of the priest’s
part, full of authority, ex-
emplary diction, magisterial
tone and beautifully firm in-
tonation! Of all the many good
elements in Sunday’s per-
formance, Mr Noble’s singing
was-unequivocally supreme.

David Squibb

1931
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On 25 June 2005, Kingston Choral Society

sang with Fairfield Country Chorale during

the latter’s Summer tour. Members of KCS
paid a return visit to Fairfield in Summer 2007

Visitors from Connecticut

Fai;:ﬁei_d County Chorale, a choir resident in Connecticut are
beginning a U.K. tour taking, in five venues in a week.

(continued on page 3)

THE AMERICAN ISSUE 625 MAY 2005

| Johannes Somary, the director of music for Fairfield
County Chorale

Kingston Choral Socicty undertakes yet another
new venture on June 25th when it combines with
Fairfield County Chorale for the final concert of
this season. The concert, which takes place in
Kingston Parish Church at 7.30 p.m., will be
conducted by the American choir’s distinguished
director of music, the Swiss-born Johannes
Somary. After an opening orchestral piece, the
choirs will perform two choral items, Mozart’s
‘Coronation Mass® and Bruckner’s ‘Te Deum’
accompanied by the Thames Sinfonia.

Johannes Somary has been the director of music

for Fairfield County Chorale for thirty- years in

addition to having conducted many other
ensembles, including the English Chamber
Orchestra, the Royal Philharmonic Orchestra and
the Vienna Philharmonic, both in the United States
and Europe. He is also a composer, organist and
teacher and has an impressive discography, which
includes composers from Bach to Brittén as well
as his own works.

For Fairfield County Chorale, a choir resident in
Connecticut just outside New York City, this
concert marks the beginning of a U.K. tour taking
in five venues in a week. Following their
performance in Kingston the chorale travels to
Llangollen, Chester and Canterbury before
returning to London to sing at St. James Church,
Piccadilly. Kingston Choral Society will then
host a party for them on 2nd July before they
return to the U.S. Plans are underway for a
reciprocal visit to take place next year with
Kingston Choral Society’s director of music,

Robin Page, conducting.

Tickets for the Kingston concert, price £12 (£10
concessions/£5 for U165) will be available nearer
the time from the KCS box office on 020 8398
1718 or 020 8390 5689,_Hands Music, Market
Place, Kingston, the website for Kingston Council

(www.klngsmﬂ-go"-“k) and at the door.




Extensive coverage of the
Society/University joint concert including

Times, Friday, December 31, 2004

Inventing programming

Kingston Choral
Society
Charles Brenan

KINGSTON Choral Society
recently performed a joint
| Christmas concert with
| Kingston University Chorus and
| Orchestra, conducted by Robin
Page and Rebecca Miller.

The programming was
unusual yet effective: the first
half consisting of a
comparatively unknown work
‘St Nicolas® by Benjamin
Britten.

The scoring for the piece is
itself unusual: tenor solo, choir,
semi-chorus (off stage), string
orchestra, percussion, piano
duet and organ. Philip Ball was
the soloist and he was
accompanied by the three
trebles Ludo Fahey, Charley
Manton and Simon Jennings.
Much of ‘St Nicolas’ is sombre
in tone and the introduction set
the scene for much of the work.
The pizzicato string opening of
“The Birth of Nicolas’ leads to a
" highly effective ‘dialogue’
between the choir of women
and Ludo Fahey who sang the
words ‘God be glorified’ with
complete confidence throughout
the movement. ‘Nicolas devotes
himself to God’ involved a
considerable number of key
changes for the tenor soloist
who coped extremely well with
them.

‘He journeys to Palestine’
began with the tenors and
basses singing in unison.

There was a strong theatrical
element to this movement, with
much interaction between the
choir and the semi-chorus.
There was a good build up td
the ‘Storm’, which concluded
with some beautiful string and
piano orchestration. ‘Nicolas
and the pickled boys’ was one
of the highlights of the work
and included a procession down
the aisle of the three boys who
timed this to perfection.

‘St. Nicolas’ ended with the

hymn °‘God moves in a
imysterious way’; one of two

hymns requiring audience
participation. This was an
inspired choice and Robin Page,
Kingston Choral Society, and
the university are to be
congratulated on their
performance.

The second half consisted
mainly of orchestral works,
which were conducted by

Rebecca Miller. Mozart’'s

overture ‘Cosi fan Tutte’ was
played confidently and the
conductor maintained a good
tempo throughout. The strings
then played three movements
from the ‘Serenade for Strings’
by Dvorak. Again, the
conductor kept a tight rein on
the tempi and her beat was
precise. At times there was loss
of clarity, especially in the
semi-quaver passages, although
this did not detract from the
overall performance. The viola
and cello sections performed
more cohesively and I was
impressed with the quality of
their sound, particularly in the
last movement.

The final orchestral work
was a rarely performed
symphony by the Basque
composer Arragia. The
orchestral playing was more
assured and the players
appeared to enjoy the
performance. Throughout the
symphony there were some
lovely moments for the wind
section, in particular for the
flute in the ‘trio’ of the third
movement. The last movement
was rhythmically strong and
exciting and ended on a
triumphal note.

The evening concluded with
carols, in which the audience
were invited to participate.
Well done to the choir for
performing an unaccompanied
(and unconducted) rendition of
‘We wish you a merry
Christmas’, which worked
perfectly!

Many thanks go to all the
performers for their parts in this
memorable and rewarding
concert. Lastly, special mention
should be given to Rebeccy
Miller and Robin Page for their
inventive programming and
lively direction.

Christmas is a time for people to get
together, and Kingston Choral Society
has taken this to heart as it teams up
for the first time with the choir and
orchestra of Kingston University to
perform Benjamin Britten's cantata,

St. Nicolas this month. The part of St.
Nicolas will be sung by tenor Philip Bell
and Kingston Choral Society's musical

director, Robin Page, will conduct the combined forces.

The second part of the Christmas concert will feature Kingston
University Orchestra, conducted by Rebecca Miller (pictured).
Repertoire will include Mozart overture to Cosi fan tutte, Arriaga
Symphony in D and Dvorach serenade for strings op 22. This will
be followed by carols for choir and audience. The concert takes
place at Kingston Parish Church on Saturday, December 11 at
7.30pm. See listings for details.

vww.kingstonguardian.co.uk

Choirs
stand
united
for

concert

MUSIC
HIGHLIGHT:

Gareth Foremandiscoversa
Joint collaboration will bring a
festive flavour to Kingston
Parish Church this Saturday.

In a new venture, Kingston
Choral Society will join
with the University Choir
and Orchestra for a

This seasonal piece will be
conducted by the choral
society’s conductor, Robin
Page and the title role of
St Nicolas will be sung by
the tenor, Philip Ball.

Both the Choral Society
and the University hope
that this will be the first
of many fruitful
collaborations.

The remainder of the

programme will be a
mixture of carols for choir

and audience, accompanied
by the University orchestra,
who will also perform a
Mozart overture and
Dvorak's Serenade for
Strings.

Tickets priced £12, (£10
concessions and £5 for U
16s) are available from
Hands Music in the Market

Place or from the box office

on 020 8547 8430.

ridav. December 3, 2004
Choral delight
KINGSTON Choral Society will
join Kingston University’s choir
and orchestra in a performance of
Benjamin Britten’s St Nicolas on
Saturday, December 11, at
7.30pm.

The remainder of the programme
at Kingston Parish Church will be
a mixture of carols for the choir
and audience accompanied by the
orchestra, which will also play a
Mozart overture and Dvorak’s
Serenade for Strings.

Tickets for the event cost £12
(£10 for concessions and £5 for
under-16s) and are available from
Hands Music, Market Place, the
box office, on 020 8547 8430, or

on the door.
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A newly commissioned work by
leading composer Sir  Peter
"y Maxwell Davies, will be performed
by Kingston Choral Society with
Kingston University Chaorus at All
Saints Parish Church this month.

e
%u The Kestrel Road, a song cycle set
B to poems by George Mackay
{ Brown, was jointly commissioned
by 47 chairs, all of them members
of Making Music, the national

; umbrella organisation for several
thousand amateur choirs and orchestras.

Sir Peter has been president of Making Music since 1989 and
the work has been commissionad as a tribute to mark his 70th
birthday. The feelings evoked in the words of Orkney-born
poet Brown are suggestive of their “elusive land and seascapes,”
says Sir Peter who was appointed as Master of the Queen's Music
in March last year.

The programme aiso includes George Shearing’s Songs and Sonnets;
John Rutter's Birthday Madrigals, written 10 years ago to celebrate
Shearing's 75th birthday and solo piano pieces given by Australian
accompanist, Mark Knoop (pictured). See listings for details.

[
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KAC News'etter
Robin Page is moving on

After 27 years as Musical Director of Kingston Choral
Society, Robin Page has announced that he will be
moving on to develop his conducting career. He will
depart in style with the Society's 60th anniversary
concert, a performance of Elgar's 'Dream of
Gerontius' on November 15th 2008.

Robin says "It has been an enormous pleasure
working with such a committed and friendly group of
singers over the years. We have made music
together both in Kingston and much further afield,
notably in New York and Venice, and | shall miss the
choir greatly, at a personal level as well as musically.
| feel most privileged to have overseen the choir's
growth from its early days as Surbiton Oratorio
Society to its present status as one of the major
Choral Societies in the London area."

The Chairman, Denis Down, paid tribute to Robin
"He has been an inspiring Director, who always gets
the best out of both choir and orchestra. We have

SC NOVEMBER 12, 2008
r Kingston Choral been the choir members
Society director of music  themselves.
Robin Page, the KCS' “You couldn’t meet a nicer
November concert will be a bunch of people.
bittersweet affair: “They have supported me

The reason? Well, not only loyally through the years and
will the concert incorporate Sir  their joint expertise, from all
Edward Elgar’s Dream Of walks of life, has helped to run
Gerontius, which Page the choir brilliantly.”
describes as classical music “of  Page will be joined by
the very highest level”, but it renowned Welsh tenor Wynne
will also be the final appear- Evans, soprano Kathryn
ance for Page beforehehangs ~ Harries and baritone Michael
up his baton after 27 years in Pearce for a sumptuous
charge. evening of music.

And the poignancy is not lost And he is delighted that
on Page himself, Elgar’s music will provide his

“It is going to be a real send-off.
wrench to leave the choir. T He explains: “Elgar as a
shall miss everybody greatly. composer has always been

“On a professional level, special to me.
though, it was time to move “The Dream of Gerontius is a
onto pastures new, and by central work in Elgar's output.
moving to Glasgow I will have “In my view, he touched the
many opportunities, both in very highest level in only a few
Scotland and abroad, to further pieces — The Dream, Eni
my career that a weekly com- Variations and Cello Concerto
mitment to KCS couldn't ever to name a few — but what a level
give me.” that is!”

Page took the mantle back in Page will be succeeded by
1980 when the KCS wasascuf-  Graham Ross in the KCS hot-
fling group with a handful of seat. And the veteran artist
members under the name the reveals he will always hold his
Surbiton Oratorio Society: time in Kingston dear.

‘And, under his tutelage, “KCS has made an excellent
things have gone from strength  choice in Graham to succeed
to strength, with the group me.
swelling to more than 100 “He is a very gifted young
members. musician of immense potential

And, despite a dazzling array  and I am positive that the choir
of concerts over the years, Page will flourish under his
insists his fondest memories leadership.”
come from the human element. KCS Coneert, Kingston

Headds: “We have had some  Parish Church, November
quite marvellous concerts but, 15, 7.30pm, £12/£14, 020 8390
for me, the real highlight has 5689.

appreciated Robin's breadth of repertoire which has
ranged from the choral staples like Mozart's
'Requiem’ to the first UK performance of Sibelius's
"Coronation Cantata', new works and lighter pieces
such as a setting of Hilaire Belloc's 'Matilda' by
Antony le Fleming. Not least, Robin has enlivened
rehearsals with good humour and many musical
anecdotes. We will be sad to see him go, but
understand that it is time for him to move on. We wish
him well in this new phase of his career."

In the run up to his November concert Robin has
been taking a sabbatical. During this period the choir
has been led by three distinguished guest
conductors, Mark Uglow for the Christmas concert
(Charpentier's Nesse de Minuit'), Martin Hall for the
concert in March (Durufle's 'Requiem' and works by
Schumann) and Christopher Dawe for the June
concert (CPE Bach's "Magnificat and Handel's Dixit
Dominus').

The choir is currently advertising for a permanent
successor to Robin as Musical Director and plans to
make an appointment at the end of June, ready to
take over for the Christmas concert. The
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St Paul is performed once more

With its performance this month of Mendelssohn’s neg'lected
oratorio, St Paul, Kingston Choral Society will be reaching back to the
dawn of the great British choral tradition.

Because before music publisher, Alfred Novello, published a
performing edition of St Paul at a very low price in 1837, group
singing had been mainly professional because of the expense of
obtaining or copying the parts.

So Novello's acumen opened up the market for affordable sheet
music and led to a boom in the establishment of amateur choral
societies and choirs.

And when Mendelssohn followed up St Paul with an even greater .
success, Elijah, the previous work was consigned to relative obscurity.

Robin Page conducts the Kingston Choral Society’s revival of the
piece on Saturday November 20 at Kingston Parish Church.
Hilton Tims
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Come and Sing with John Rutter
- workshop held in October 2009 as

festival of the voice tssrsmss el e

The yaice i a magical thing, known Lo soothe a tartured brow
:n“: It:: ::c'l‘;::irits soaring. Kingsl.nn's heritage ol musical talent
B ¥ 35 & centre of artistic tradition stretches back

centuries, with Hampton Court and All Saints Parish
Ehurch both serving as Meceas for musicians and singers. In
November, the third Festival af the Voico takes place fn kingston
with & host of events for everyone.

Ben Castello, Chair of Kingston Arts Council, the body responsitle
for putting the festival on, and Paul Reeves, a lacal camposer

1 affiljate of KaC, are very excited about the programme which
thawrases |ocal voeal talent In and araund the baraugh. Many

9F these performers and composers have achieved natianal and

Internatianal success,

"Thé programme 1s huge,” says Ben, tand while we a.re not duntmmg
ithing down, we want to introduce different fmusical farms to -
Feaple with the aim of developing and building a lave far it, we o
1o make ft a accessible as possible. DU commissians are desians e
B something very special to the fastival, and these are wornlu u

#ill g on to t be performed by ather groups Bt other festivals.

' anl;
thiugh you may ot know Paul Reeves” name, you almost certainty
will haye heard one of his compositions a3 e is an ertremely

tish
SUCrpagfyl commercial composer with clients such as Dulux, Bri
jabs, e
Birways, Virgin trains and Eurnstar, While that s his day jol i
X i 0
s alsg & jazz composer and musician and has a passian far ¢

i jon of
Missic, The highlight of this year's Festival will be the im:url.:wj
# specially-commissioned piece written by him and facuse: : e
e 7ir fipusmn, a g of praise to Gad, performed by The Tha

moving and
Philharmanic Chair in All 5aints Church, An extromely " -.g 2
: Lptiale
Wocally challenging piece, it combines i ml|m : be an aurally
"
Styles froen classical o Jazz 10 new age and PIOMIAE

Urdiing work nat to be missed.

.

Kingston Choral Society
This year's festival has thirea themes. FITsty, in line with the council's
T e e anciuage MOre yaung peaple to participate in and
benafit fram the arts, tere will be 8 Strong emphasis on proviging
a range af opportunities ¢ chitdren to le=m and enfoy yinging.
ek dosigned to t.|= up with Key Stage educational
goats and include 3 drama and music vorkehap for K52, jazz
e VST and a master class In siNging with Mison Pearce
ik sor University leval, KMAS will be nosting an ali-day
b o SacleY pupils carsisting of workshops in the day

vening performance al the Rose. Mary Baume will be

1 Back workshop far the whale family. These events
to be booked in advance. Second of the

\ading to an &
Ieading & Singing
ara free, thoy just need
themes is that 2009 15 @ year for celebrating the anniversaries of some

of the greatest of the world's compasers: Haydn, Mendelssohn, Purca))
and Handel will all be represented, And finally, the festival is alw o
celebration of the venues for perfarming in the borough: the Uiimign

chapet which is 80D years old and will be the scene of seme earty

msic; the camerHouse, a vibrant local arts cantre which will Ko gk

open mic night; and the Rose which will run a series of free lunchtime I
coacerts in the Culture Café (including some stunning Jewish fatk

music) and host the fabulous Tiffin Boys Chair singing with the Landan
Mazart players. |

October 2009

| CONCERTS:
Kingston Festival W

of the Voice, All
Saints’ Church
Will Gore §

of the Voice
Saturday at All Saints’

i ﬁ.'["st

5

- FEST!

RUTTER

 FINAL FLING

As part of the festival,
renowned composer and
Sl choral conductor John .
R Rutter was at Tiffin Boys’
A School last Saturday to lead
- da yvog-kshop in choral.
| singing, organised.by
Kingston Choral Saciety. b
The day included music i
| from a vastrange of .
'}, _composers, from Bachand |
’” Handel to the more
contemporary Bob
Chilcott, .

£14
sions, £5 U18s),
available from the
box office on 020
8339 0816, tiands
Music Sho
| (Market Place,
Kingston) or on
‘the door.

Visit kingston-
choral society.co.uk

John




